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NEW MUSEUM CHRONOLOGY: 1977DPRESENT

Founded in 1977, the New Museum is the first and only contemporary art museum in New York
City and among the most respected internationally, with a curatorial program unrivaled in the
United States in its global scope and adventurousness. With the inauguration of our new, state-
of-the-art building on the Bowery, the New Museum will be the destination for new art and new
ideas.

¥

1977

Marcia Tucker founds the New Museum of Contemporary Art and, with the support of trustee Allen
Goldring, opens an office in New YorkOs Fine Arts Building at 105 Hudson Street in Tribeca. Early
exhibitions are held offsite. Tucker conceives the New Museum as a place with a scope lying somewhere
between non-historically oriented alternative spaces and major museums that show only artists of proven
historical value. Prior to founding the New Museum, Tucker was Curator of Painting and Sculpture at the
Whitney Museum of American Art from 1969 to 1977, where she organized major exhibitions of the work
of Bruce Nauman (1973), Richard Foreman (1975), Robert Wilson (1975), and Richard Tuttle (1976), the
last of which was deemed sufficiently controversial that the 37-year-old Tucker abruptly found herself
without a job. Without skipping a beat, she founded the New Museum twenty-four hours later.

¥

1977

Seven months later, with the help of Trustee Vera List, the New Museum moves into office quarters and
anthexhibition space at the Graduate Center of the New School for Social Research at 65 Fifth Avenue at
14" Street.

¥

1977

The New Museum presents its first onsite exhibition, OEarly Works by Five Contemporary Artists,O
which revisited the early careers of Ron Gorchov, Elizabeth Murray, Dennis Oppenheim, Dorothea
Rockburne, and Joel Shapiro, and was organized by Susan Logan, Allan Schwartzman, and Marcia
Tucker.

¥

1978-1983

The New Museum presents the first retrospectives of artists Alfred Jensen (1978), Barry Le Va

(1979), Ree Morto n (1980) and John Baldessari (1981) during its first five years. These exhibitions
began the long tradition of showing important contemporary artists before they became widely
recognized. Other artists shown at early points in their careerN and within the MuseumOs first ten yearBl
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include Donald Sultan (1977), Keith Haring (1980), Richard Prince (1980), Jeff Koons (1980), David
Hammons (1980), Adrian Piper (1981), Robert Colescott (1981), Mark Tansey (1981), Tony Oursler
(1981), and Bill Jensen (1983) .

¥

1978

In 1978, the New Museum initiates the OSemi -Permanent Collection,0 a concept that would allow the
Museum to rotate its collection every ten years. The idea was never fully implemented, however, and a
different approach to collecting is now being discussed.

¥

1980

In 1980, the New Museum launches the High School Art Program (HSAP), one of the first museum
education programs in the country to engage at-risk teenagers in contemporary art. The HSAP was
renamed the Visible Knowledge Program (VKP) in 1984, and served as the New Museum's educational
and professional development program for public high school students, pairing artists with high school
teachers on a semester-long basis with the goal of integrating contemporary art with social studies,
language arts, and studio art curricula. The initiative also expanded these curricula through a multicultural
and interdisciplinary approach that encouraged students to explore connections between contemporary
art practices and broader cultural and social issues. Focusing specifically on the theme of ORePresenting
Race in the Digital AgeO for the last three years of its twentyone year duration, the award-winning VKP
encouraged the interdisciplinary study of race through art, as integrated in various high school curricula.

¥

1983

With help from Trustee and counsel Herman Schwartzman, Board President Henry (Hank) Luce I

(who fondly referred to the New Museum as Ooperation bootstrapO) negotiates a major donation of
space to the New Museum in The Asto r Building in SoHo . On September 1, 1983, the New Museum
moves in as the first tenant at 583 Broadway, a historic building between Houston and Prince Streets.

¥

1983

During the first year in SoHo, the MuseumOs curatorial staff Lynn Gumpert and Ned Rifkin, along with
Marcia TuckerN organized OParadise Lost/Paradise Regained: American Visions of the New

DecadeO for the American Pavilion at the 41st Venice Bienniale . Under TuckerOs direction, the New
Museum nurtured many top curatorial talents over the years, including Ned Rifkin, Brian Wallis, Lynne
Gumpert, Russell Furguson, Bill Olander, Alan Schwartzman, Dan Cameron, and Anne Ellegood. Open,
fearless, and alive, the New Museum, like its founder, had strong ambitions and its finger on the pulse of
the Obig@ultural issues of the day, among them ObadO painting, gay politics, AIDS activism, the debate
over multiculturalism, feminist practice, postmodern theory, and globalism.
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¥

1984

In 1984, the New Museum begins commissioning and producing exclusive Limited Editions by
prominent American and international artists as part of the MuseumOs fundraising effortsClaes
Oldenberg OsTipsy Tilting Neon Cocktail is the first in the series. Since then, artists such as Bruce
Nauman, Jenny Holzer, Louise Bourgeois , William Kentridge, Tom Friedman, and Olafur Eliasson
have participated in the series.

¥

1984

In 1984, the New Museum launches a series of critical anthologies with MIT Press entitled

Documentary Sources in Contemporary Art . Six iconic anthologies were published between 1984 and
2004: Art After Modernism: Rethinking Representation (ed. Brian Wallis: 1984); Blasted Allegories: An
Anthology of Writings by Contemporary Artists (ed. Brian Wallis: 1987); Discourses: Conversations in
Postmodern Art and Culture (eds. Russell Ferguson, William Olander, Marcia Tucker, Karen Fiss: 1990);
Out There: Marginalization and Contemporary Culture (eds. Russell Ferguson, Martha Gever, Trinh T.
Minh-ha, Cornel West: 1990); Talking Visions: Multicultural Feminism in a Transnational Age (ed. Ella
Shohat: 1998), and Over Here: International Perspectives on Art and Culture (eds. Gerardo Mosquera
and Jean Fisher: 2004).

¥

1985

In 1985, Larry Aldrich, donates The SoHo Center for the Visual Arts Library to the New Museum

More than 48,000 volumes, including artistOs monographs and books, works of art history and theory,
catalogues from American and international exhibitions, and current art periodicals are included. In 2006,
the Museum regifts this library to NYU Libraries, where it currently resides under the name New Museum
Library.

¥

1990

OThe Decade Show: Frameworks of Identity in the 1980s0 is co -organized by and presented with
the Museum of Contemporary Hispanic Art, The New Museum of Contemporary Art, and T he

Studio Museum in Harlem. The exhibition is conceived and realized by three institutions with differing
commitments and differing racial and cultural constituencies, and appeared in Harlem and SoHo,
including art by African Americans, Asian Americans, Latin Americans, Native Americans, gays, women,
and more.

¥

1994

In 1994, the New Museum Building at 583 Broadway is purchased and developed into luxury
condominiums. Saul Dennison , who became President of the Board in 1998, negotiates the acquisition
of the second floor as part of a plan to increase the MuseumOs exhibition and office space
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¥

1996

In November of 1996, the New Museum launches its first capital campaign . Within one year, it raises
$3.79 million, enough to pay for the first phase of the renovation and expansion on Broadway.

¥

1997

Following a renovation by Kiss and Cathcart, the New Museum reopened with exhibition space

increased from 23,000 to 30,000 square feet and a survey of work by the pioneering performance artist
Carolee Schneemann, OUp To and Including Her Limits.O

¥

1999

In 1999, Lisa Phillips becomes Director of the New Museum |, succeeding Marcia Tucker. Prior to
joining the New Museum, Phillips was a Curator at the Whitney Museum of American Art. While at the
Whitney, Phillips organized such exhibitions as OBeat Culture and the New America: 195019650 (1995)
and shows of Frederick Kiesler (1989), Cindy Sherman (1987), Richard Prince (1992) and Terry Winters
(1992). She also worked on each biennial from 1985 to 1993 and was co-curator, with Louise Neri, of the
1997 version. Phillips also curated the WhitneyOs epic exhibition OThe American Century: Art and Culture
1950-20000 (1999).

¥

2000

On November 16, 2000, the New Museum launches the Zenith Media Lounge  (formerly the Public
Access Gallery), New YorkOs only museum space dedicated to new media exhibitions. Designed by
LOT/EK, the Zenith Media Lounge integrates art, technology, and architecture to create a unique visitor
experience.

¥

2000

In 2000, Alt oids donates its Curiously Strong Collection of seventy contemporary works by emerging
artists to the New Museum. Through 2005, a humber of artworks were donated annually to the Museum.

¥

Global Forums

From 1997 through 2003, the New Museum continues to concentrate on provocative one-person
exhibitions of under-recognized contemporary artists, such as David Wojnarowicz (1999), Paul
McCarthy (2001), William Kentridge (2001), Martha Rosler (2000), Adrian Piper (2000), Cildo
Meireles (2000), Pierre et Gi lles (2000), Paul McCarthy (2001), William Kentridge (2001), Tom
Friedman (2001), Marlene Dumas (2002), Caroll Dunham (2002), HZlio Oiticica (2002), and Carroll
Dunham (2003) , many under the leadership of Senior Curator Dan Cameron.
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¥

2002

In December 2002, the New Museum announces its intention to construct a new, state -of -the -art,
$35 million facility at 235 Bowery . Plans call for a 60,000-square-foot building twice the size of the
MuseumOs former facility. An international architectural search izonducted, and by year end, five
architectural firms are selected from an initial pool of thirty to compete in a design competition: Abalos &
Herreros (Spain), Adjaye Associates (England), Gigon/Guyer (Switzerland), Kazuyo Sejima + Ryue
Nishizawa/SANAA Ltd. (Japan), and Reiser + Umemoto RUR Architecture P.C. (US).

¥

2003

Lisa Roumell joins the New Museum as Deputy Director in the spring of 2003. In 2006, Roumell is also
made Chief Operating Officer

¥

2003

On May 15, 2003, the New Museum announces that Kazuyo Sejima + Ryue Nishizawa of SANAA
Ltd. have been selected to design its new building . The design is unveiled in November 2003.

¥

2003

The New Museum of Contemporary Art and Rhizome announce that Rhizome will operate as an
affilia te of the New Museum. Rhizome, a leading online platform for the global new media art
community, continues to operate its programs in accordance with its mission and core principles, and
retains its identity as a separate organizational entity. The New Museum provides office space and
administrative support for Rhizome.

¥
2004
The New Museum sells 583 Broadway and moves to temporary quarters at the Chelsea Art Museum.

¥
2005
In September 2005, Richard Flood joins the New Museum as Chief Cu  rator .

¥

2005

In fall of 2005, the New Museum breaks ground on its new building at 235 Bowery. The New
Museum at 235 Bowery is the first new art museum ever constructed from the ground up below 14"
Street in Manhattan.
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¥

2005

The VKP expands to a national and international level in 2005, and since then has been known as
G:Class (the Global Classroom) . This innovative interdisciplinary arts education program for high school
students teaches visual literacy and critical thinking skills. G:Class emphasizes inquiry-based education
grounded in real-world contexts, self-expression, and problem solving through the exploration of
contemporary art. Through G:Class, artists and education professionals conduct workshops in which
teachers learn how to utilize contemporary art in the classroom. Present partners include New Design
High School, Pace High School, City-As-School, and The Beacon School.

¥
2006
New Museum Founding Director Marcia Tucker dies at her home in Santa Barbara . She was 66.

¥

2006-2007

Laura Hoptman, Senior Curator; Massimiliano Gioni, Director of Special Exhibitions; and Eungie Joo,
Director and Curator of Education and Public Programs join the New MuseumOs curatorial staff
portending a lively future for the New Museu  mOs exhibitions and public programs

¥

2007

The Altoids Award is established. A first of its kind, the prize is awarded biennially to four emerging
artists nominated and select by a panel comprised entirely of other artists, and includes a cash prize and
joint exhibition.

¥

2007

In July of 2007, the New Museum announces the launch of Museum as Hub  , a major new initiative
exploring art and ideas through an international partnership with Insa Art Space (Seoul, Korea), the
Townhouse Gallery of Contemporary Art (Cairo, Egypt), the Van Abbemuseum (Eindhoven, The
Netherlands), and the Museo Rufino Tamayo Arte Contemporfneo (Mexico City, Mexico). Together the
partners program a dedicated space in the New MuseumOs new facility on the Bowery as well as
dedicated Hub website. Museum as Hub will be a twenty first-century cultural laboratory, an
educational/curatorial hybrid that will be a platform for global dialogue and serve as a new model for
institutional collaboration across cities and cultural institutions. Above all, Hub will be an important
resource for the public to learn about whatOs going on in contemporary art around the world.

¥

2007

On December 1, 2007, the new, seven-story New Museum at 235 Bowery opens to the public with
OUnmonumenrdl,O an international group show, as well as exhibitions and special projects by YOUNG
HAE CHANG HEAVY INDUSTRIES, Ugo Rondinone, Jeffrey Inaba, and Sharon Hayes. Almost doubling



210 11th Avenue
Snn 2nd Floor
nPE“‘Nﬁ New York, NY 10001 USA

TEL 212.219.1222

FAX 212.431.5328
newmuseum.org

the New MuseumOs former exhibition space in total, each floor will be distingished by a different ceiling
height and a unique configuration of skylights created by the setbacks between seven off-axis floors,
which are cantilevered off a steel core. Clad in shimmering aluminum mesh, the edifice appears a single
coherent structure that conveys the impression of motionN a breathtaking visual metaphor for the ever-
changing nature of contemporary art.



