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New York, NY…This May, the New Museum will present an exhibition of four films by British artist Tacita 
Dean—the most substantial presentation of the artist’s work in New York to date. The presentation 
focuses on a group of recent works that capture important American artists of the last fifty years and 
features Merce Cunningham, Julie Mehretu, Claes Oldenburg, and Cy Twombly. These films are 
beautifully crafted portraits of each artist, opening a lens onto their artistic processes and personal 
memories. This installation, organized in close collaboration with Dean, brings together an under-
recognized strand of her practice and provides insight into the way in which her filmmaking intersects 
with painting, sculpture, and dance. This exhibition is part of a series of focus shows concentrating on a 
single project or body of work within an artist’s larger practice which began last May with presentations 
by Apichatpong Weerasethakul and Gustav Metzger. “Tacita Dean” will be on view from May 9–July 1, 
2012, and is curated by Massimiliano Gioni, Associate Director and Director of Exhibitions, and Margot 
Norton, Curatorial Associate.

Tacita Dean emerged in the 1990s alongside artists like Damien Hirst and Tracey Emin, with work that 
stood out for its formal elegance and intellectual rigor. Over the past twenty years, Dean has produced 
more than forty 16mm films and a rich body of drawings, photographs, and writing. She has often 

Tacita Dean, Still from Craneway Event, 2009. 16mm color anamorphic film, 108 mins. Courtesy the artist, Marian Goodman 
Gallery, New York / Paris, and Frith Street Gallery, London



attempted to capture subjects—people, objects, buildings, and natural phenomena—at the moment 
of their disappearance, tracing their contours and fixing their image as they dissolve into painterly 
expressions of light and shadow. This approach has taken on an increased poignancy as the facilities 
that produce and process her preferred 16mm film stock have begun to disappear themselves. Dean 
has been an outspoken advocate of film as a distinct and vital artistic medium, finding in the material 
properties of celluloid the only appropriate vehicle for her alchemical meditations on light and the beauty 
of obsolescence.

Portraiture has been a consistent theme for Dean since the beginning of her career. Individuals like 
artists Robert Smithson and Mario Merz, as well as the doomed explorer Donald Crowhurst, feature in 
her work as sympathetic figures who share an interest in isolating time and pursuing the impossible. 
More recently, she has turned her lens onto a group of visual artists whose work initially has little 
in common with her own. These filmic portraits forgo a biographical narrative of their subjects and 
instead link each artist to the physicality of their production and the subtle mechanics of their thinking. 
In Manhattan Mouse Museum (2011), Dean captures the artist Claes Oldenburg in his studio as he 
gently handles and dusts the small objects that line his bookshelves. The film is less about the artist’s 
iconography than the embedded intellectual process that allows him to transform everyday objects 
into remarkable sculptural forms. Edwin Parker (2011) is a portrait for the seminal late painter Cy 
Twombly. The film, which takes its title from Twombly’s given name, captures the artist as he ruminates 
on a series of his sculptures in his Lexington, Virginia, storefront studio. In Craneway Event (2009), 
Dean films members of the Merce Cunningham dance company as they rehearse an anthology of 
the choreographer’s work in an unused factory overlooking the San Francisco Bay—all carefully and 
magically guided by the hand of Cunningham. GDGDA (2011) is an intimate look at Dean’s peer, the 
painter Julie Mehretu, as she completes a spectacular, mural-sized work. In each film, Dean uses an 
economy of means to capture the ineffable creativity and emotion that drives these four remarkable 
figures. The films themselves are fitting and poetic homages to these artists and their unique ability to 
capture and shape the way we see and feel the world around us.

About the Artist
Tacita Dean was born in 1965 in Canterbury, Kent, UK, and currently lives and works in Berlin. She 
studied at Falmouth School of Art and the Slade School of Fine Art. She has had solo exhibitions at 
Tate Britain, London (2001), Museum für Gegenwartkunst, Basel (2000), MACBA, Barcelona (2001), 
and the Solomon R. Guggenheim Museum, New York (2006). Recent survey exhibitions of her work 
include “Analogue” organized by the Schaulager, Basel, in 2006, and “Still Life” organized by the 
Nicola Trussardi Foundation, Milan, in 2009. Dean’s most recent work FILM (2011) was conceived for 
the Unilever Series, the Tate Modern’s series of commissions for its Turbine Hall. Her work is in the 
collections of the Museum of Modern Art, New York, the Solomon R. Guggenheim Museum, New York, 
and the Tate Modern, London. Dean was nominated for the Turner Prize in 1998 and was the winner of 
the Hugo Boss Prize in 2006.  

About the New Museum
The New Museum is the only museum in New York City exclusively devoted to contemporary art. 
Founded in 1977, the New Museum was conceived as a center for exhibitions, information, and 
documentation about living artists from around the world. From its beginnings as a one-room office on 
Hudson Street to the inauguration of its first freestanding, dedicated building on the Bowery designed by 
SANAA in 2007, the New Museum continues to be a place of ongoing experimentation and a hub of new 
art and new ideas.
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