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New Museum and Rhizome Launch New Annual
Art and Tech Conference

Open Score: Art and Technology 2016 will take place January 30, 2016

New York, NY...Lisa Phillips, Toby Devan Lewis Director, announces the inauguration of Open Score, an
annual art and technology conference copresented by the New Museum and Rhizome. Exploring the
state of art and technology today, the conference will convene luminary artists, curators, researchers, and
writers to discuss how technology is transforming culture. The first edition of the series, Open Score: Art
and Technology 2016, will take place in the New Museum Theater on January 30, 2016, from 2 to 6
p.m. and is supported by the Robert Rauschenberg Foundation.

Open Score is organized by Lauren Cornell, Curator and Associate Director, Technology Initiatives, the
New Museum, and Michael Connor, Artistic Director, Rhizome, with Sara O’Keeffe, Assistant Curator, the
New Museum.

The inaugural edition of Open Score will consider how artists are responding to new conditions of
surveillance and hypervisibility; how social media’s mass creativity interfaces with branding and identity
for individual artists; how the quality and texture of art criticism is evolving in a digital age; and what the
future of internet art might be in light of a broader assimilation of digital technologies.

“Since its founding in 1977, the New Museum has led the conversation about art and technology,” Phillips
said. “It has played a crucial role in supporting digital practices—from launching our affiliation with
Rhizome in 2003 and establishing NEW INC, the first museum-led incubator, in 2014, to releasing Mass
Effect: Art and the Internet in the Twenty-First Century, a definitive critical anthology on the evolution of art
and the internet, and appointing Lauren Cornell to the new position of Curator and Associate Director,
Technology Initiatives, in 2015.”

Zachary Kaplan, Executive Director of Rhizome, stated, “Together, the New Museum and Rhizome have
piloted the art and technology field and brought its practices to mainstream prominence. With Rhizome’s
twentieth anniversary in 2016, there could be no better moment to collaborate with the New Museum to
signal where art and technology will go next.”

The first edition of Open Score, supported by the Robert Rauschenberg Foundation, will mark the fiftieth
anniversary of the groundbreaking initiative Experiments in Art and Technology. The conference’s title is
taken from Rauschenberg’s live performance Open Score during one of E.A.T.’s most iconic events, “9
Evenings: Theatre and Engineering.”



SCHEDULE & TICKETING INFORMATION
The conference will be held on January 30, 2016, from 2 to 6 p.m. in the New Museum Theater. Please
visit newmuseum.org to purchase tickets.

Full Conference Pass
General Public: $30
Members: $25

Single Session Pass: First Session / Second Session
General Public: $20
Members: $15

2 PM: Opening Remarks by Lisa Phillips, Toby Devan Lewis Director, the New Museum

2:10 PM: Introduction to First Session by Michael Connor, Artistic Director, Rhizome, and Lauren
Cornell, Curator and Associate Director, Technology Initiatives, the New Museum

2:15 PM: Generation You

The rise of web 2.0 in the mid-2000s promised to democratize culture by putting individual participation
center stage. A decade later, we have a more thorough grasp of the specific kind of self-expression that
social media offers. On the one hand, it is limiting and restrictive: the users get little, while the platform
reaps the benefits of their labor. On the other, it retains the ability to challenge prevailing cultural
hierarchies and to facilitate the performance of new kinds of subjectivity. This panel will address a number
of questions, including: How has social media influenced art production and remapped its boundaries and
power structures? How do artists navigate pressures of commercialization and self-branding? And, what
is the status of authenticity amid pervasive performance and self-branding?

Speakers: Jacob Ciocci, artist; Simon Denny, artist; Juliana Huxtable, artist; and Cathy Park Hong,
poet; Moderator: Andrew Durbin, poet and writer

3:15 PM: Liking and Critiquing

How are the quality and texture of art criticism evolving in the digital age? This panel will address the
following questions, among others: Is the expanded field of debate and art criticism—from the online
platforms of magazines to viral Instagram posts—altering the boundaries of art? What problems
accompany the greater immediacy that social media affords? How is this discourse shaped by platform
design and its underlying mandates? How do magazines and journals operate within and speak to this
new context? What voices are encouraged to speak, and which, if any, are quieted?

Speakers: Brian Droitcour, writer and Associate Editor, Art in America; Kimberly Drew, Founder, Black
Contemporary Art, and author of @museummammy; Michelle Kuo, Editor in Chief, Artforum
International; Laura McLean-Ferris, writer and curator; and Jerry Saltz, Senior Art Critic, New York
magazine; Moderator: Ed Halter, writer and Cofounder, Light Industry

4 PM: Introduction to Second Session by Zachary Kaplan, Executive Director, Rhizome

4:15 PM: Art in an Overseen World

Being seen by a boundless audience is now the norm—be it friends and followers or data-mining bots
who are looking on. This panel will explore the ways artists and activists are responding to our new
conditions of visibility by considering tactics of withdrawal, obfuscation, and even assimilation
(“normcore”), while others are questioning whether such tactics limit the potential to build empathy and
solidarity. This session will focus on questions such as: What new works or activist tactics are emerging in
this context? Are withdrawal and obfuscation “weapons of the weak” or potent means for transgressing
and critiquing power? And, how do online communities—artistic, political, or subcultural—form amid a
cultural space so quick to appropriate and commercialize difference?

Speakers: Simone Browne, Associate Professor, Department of African and African Diaspora Studies at
the University of Texas at Austin; Adrian Chen, writer and researcher; Rob Horning, writer, Marginal
Utility, and Editor, the New Inquiry; and Emily Segal, Cofounder, K-HOLE; Moderator: Lauren Cornell,
Curator and Associate Director, Technology Initiatives, the New Museum



5:15 PM: The Future of Internet Art

Over the course of two decades, the nascent field of internet-based practice has exploded into the
mainstream and become ubiquitous. The internet is no longer a new medium but a mass medium that
permeates every aspect of culture and society internationally. In light of this, what is the future for the field
of art engaged with the internet? Will it continue to offer artists the opportunity to connect with publics
directly, without relying on art institutions? How will the history of internet art continue to inform its future,
given the problems of creating digital social memory? How will the web’s increased competition from
locked-down applications change digital cultural production and distribution? What has internet art’s
embrace by mainstream contemporary art and popular culture done to its form and visibility? Will there be
such a thing as internet art ten years from now, or will all art created before the internet, as the artist
Oliver Laric has suggested, simply be “pre-internet art”?

Speakers: Constant Dullaart, artist and winner of the Rhizome Prix Net Art; Shawné Michaelain
Holloway, artist; Peter Russo, Director, Triple Canopy; and Colin Self, artist; Moderator: Michael
Connor, Artistic Director, Rhizome

SUPPORT
Open Score: Art and Technology 2016 is made possible by the generous lead support of the
Robert Rauschenberg Foundation.

Additional support for Rhizome’s public programs is provided by the Andy Warhol Foundation for the
Visual Arts and the Robert D. Bielecki Foundation and by public funds from the New York State Council
on the Arts, with the support of Governor Andrew Cuomo and the New York State Legislature, and from
the New York City Department of Cultural Affairs in partnership with the City Council.

ABOUT NEW MUSEUM

The New Museum is the only museum in New York City exclusively devoted to contemporary art.
Founded in 1977, the New Museum is a center for exhibitions, information, and documentation about
living artists from around the world. From its beginnings as a one-room office on Hudson Street to the
inauguration of its first freestanding building on the Bowery designed by SANAA in 2007, the New
Museum continues to be a place of experimentation and a hub for new art and new ideas.

ABOUT RHIZOME

Rhizome supports contemporary art that creates richer and more critical digital cultures. Based on the
internet since 1996, and an affiliate in residence at the New Museum since 2003, the organization
commissions, presents, and preserves emerging artistic practices that engage technology. Please
visit rhizome.org, recently redesigned with Wieden+Kennedy New York, for art, exhibitions, and critical
discussion.
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